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October Wind and Sunlight in the Woods
Charles Burchfield, ca. 1962-63

Watercolor on paper, 40 x 54 inches
Georgia Museum of Art, The University of Georgia
University Purchase, 1968, GMOA 68.2352

Charles Burchfield (1883-1967) holds an elusive place in the history of American landscape painting. A quiet
and unassuming fellow, Burchfield roamed the back roads of rural Ohio and upstate New York looking for
wildflowers to add to his garden, a good spot for a picnic lunch, and piaces to let his mind and brush run
free to paint. He had a small studio in his back yard and five children under foot, yet turned out some of
the most powerful and original works of pure spiritual exaltation that have been produced to this time. With
several exhibitions of his work recently traveling around the country and a handful of new books about him
being released, his work finally is receiving due recognition.

October Wind and Sunlight in the Woods is a large watercolor, typical of Burchfield’s work done during the
last ten years of his life. The painting is pieced together from a smaller work, probably done directly in the
woods, with five narrow sheets of paper along the edges to expand the size of the painting. The edges are
not painted as carefully as the center, but are used to add a feeling of larger scale to an otherwise close
view of a forest interior. A blast of autumn wind fills the air with the last of the brilliantly colored leaves
falling from the trees, the crisp light from the nearby field breaking through the tree trunks creating vibrant
archways. The foreground brings us into the scene with a butterfly fighting against the strong winds to get
to some flowers. One imagines Burchfield sitting in a good spot to have his lunch, watching the wind howl
through this stand of trees at the edge of a field, and beginning to paint. The colors are fresh and vibrant,
confidently applied, and the simplicity of forms creates a feeling of intimacy between the artist and viewer.
He asks us not to linger over any one part of the scene for too long, but to take in the entire event, the
struggle, the grace, even the sounds that put us there as viewers.

Material prepared by Jim StipeMaas, Chief Preparator, Georgia Museum of Art
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